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FINDING TATANGA

Meet Joely BigEagle-Kequahtooway

Public art collections and exhibition
practices have at times overlooked

or minimized the perspectives and
experiences of Indigenous peoples and
other marginalized communities.

The MacKenzie Art Gallery has been
working since the 1970’s to change this.

Reconciliation in art galleries focuses

on acknowledging the historical

and ongoing relationship between
Indigenous and non-Indigenous peoples,
using art as a tool for dialogue, healing,
inspiration, and understanding.

The MacKenzie has one of Canada’s
longest and most meaningful histories
of championing Indigenous art. For over
50 years, the Gallery has presented
Indigenous art as contemporary art,
including landmark exhibitions like
Radical Stitch and Indian Theater.

The MacKenzie is also revered for boldly
appointing the first Indigenous Head
Curator, the first Indigenous Director

of Programs, and the first Indigenous
Executive Director & CEO of a non-
Indigenous public art gallery in Canada.

Building on this long, unique history

of embracing reconciliation through

art, the Gallery’s new strategic plan
identifies Reimagining the Gallery rooted
in Indigenous values as one of three

top priorities.

Doing this work meant not only building
on all that is already being done, but
also finding an extraordinary person

to help connect the Gallery with all

of the knowledge, communities, and
momentum that surrounds us, and is
needed to help the Gallery decolonize.

In February 2025, The MacKenzie
announced the appointment of
Joely BigEagle-Kequahtooway to the
position of TD Curatorial Fellow—
Indigenous Relations. The position
is part of a two-year program funded
through a $200,000 donation from
TD Bank Group.

“The MacKenzie really has laid the
foundation for diversity, equity, and
inclusion... incorporating UNDRIP,

the United Nations Declaration on

the Rights of Indigenous Peoples, into
the strategic plan,” said BigEagle-
Kequahtooway in an interview with CBC.
“My job is to implement that.”

Her main source of inspiration is Tatanga
(the Buffalo), as it connects her to
ancestral memories and the land, and
acts as the metaphysical glue that keeps
her world together.

Joely is a fashion and textile designer,
visual and literary artist, beader,
storyteller, and co-founder of the Buffalo
People Arts Institute. She is Nakota/
Cree/Saulteaux from the White Bear
First Nations—signatory to Treaty 4.

Joely BigEagle-Kequahtooway, TD Curatorial Fellow, MacKenzie Art Gallery

She holds degrees in Civil Engineering
and Mathematics, as well as a Master of
Fine Arts degree.

“Joely is a passionate, visionary
advocate for this territory, with deep
connections to artists, changemakers,
knowledge keepers, and community
members,” says John G. Hampton,
Executive Director & CEO.

Internally, Joely facilitates trust-
building and learning in all aspects of
the Gallery’s operations. She guides
the Gallery in centering Indigenous
values and self-determination at its
roots—offering traditional knowledge,
teachings, programming, and
sometimes warm hugs.

“I have been working with leadership
focusing on Indigenization and
Decolonization, which is visionary and
imperative to transforming the culture
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and landscape of art galleries,” says
BigEagle-Kequahtooway. “A big part
of it is bringing people who work at the
Gallery to the community.”

Employees are encouraged to
participate in talking circles and
ceremony with Elders. They’re
continuously learning about Indigenous
history, culture, and protocol.

Externally, Joely works closely with
the community to strengthen
relationships and increase Indigenous
People’s sense of belonging and
engagement at the Gallery.

“We’re honoured to work with Joely
as she passionately creates programs
that build trust and participation,”
says Hampton. “Together we're
strengthening relationships with
Indigenous community members and
creating a world where art heals and
inspires across generations.”

“l am truly grateful for this opportunity
to build upon my knowledge whilst
contributing to the health and well-
being of my community,” says Joely.
“Mitakuye Oyasin...wahkéhtowin.

All my relations.”

Like the buffalo, the MacKenzie's future
lies in its humble spirit, strength, and
determination to define and discover
more about what it means to embrace
reconciliation and decolonization.

READ MORE AT: mackenzie.art/hlog

SUPPORTED BY

TD
COMMITMENT
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DIGITAL EXHIBITIONS SHUMIATCHER THEATRE

D | G|TAL PROJ ECTS Discover a curated selection of theatre programs throughout the year in the

0 n I | ne now at mac ke nz | e.a rt Shumiatcher Theatre. The MacKenzie Ar’F Gallery ’Fheatrle program offers a
comfortable and accessible way to experience artists’ videos. Our program

provides a stellar introduction to regional, national, and international artists
and a glimpse into thematic and technical currents shaping the art of our time.

MULTIPLE LIVES OF PAINTINGS SEDIMENTARY FUTURES Admission to the theatre is always at no cost. Visit our website for more information
An online exhibition that explores Sedimentary Futures brings together the on our current and upcoming theatre exhibitions.
various moments in the lives of five winning works of the 2024 Emerging
paintings—complex objects with Digital Artists Award as part of the 9 0CTOBER — 4 DECEMBER 2025 —
lifespans that can extend well over MacKenzie Art Gallery’s experimental 1 DECEMBER 2025 3 MAY 2026
five hundred years. Building on the digital exhibition series. MIRUNA DRAGAN AND #GGARTS2025
success 9f the' recent eXhlPltlon’ ) The Emerging Digital Artists Award is JASON DE HAAN: The 2025 Governor
The Multiple Lives of Drawings, which (el oy B il tf The Wood and Wave General’s Awards in Visual
presented by L bank with support from Each Other Know and Media Arts Exhibition

included twenty-two early modern
European paintings (1500—1800) in the
MacKenzie Art Gallery, University of
Regina Collection. For more information or for a complete listing of
theatre programs, please visit mackenzie.art

the MacKenzie Art Gallery.

DIGITAL EXHIBITONS
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MAGDANCE 5: ART + DANCE + ARCHIVE SPRING ON THE PRAIRIE: KIYOSHI IZUMI
Digital publication AND THE WORK OF IZUMI ARNOTT AND SUGIYAMA

The exhibition MAGDANCE 5: art + bl pulsliea e

dance + archive continued a long-term Based on the recent exhibition,
collaboration between the Gallery Spring on the Prairie: Kiyoshi Izumi and
and New Dance Horizons, exploring the work of Izumi Arnott and Sugiyama,
the role of the art gallery in archiving a forthcoming digital publication will
contemporary dance. A forthcoming highlight and expand on the legacy
digital publication will publicly present of the Regina-based architecture firm,
materials gathered across 14 years of Izumi Arontt and Sugiyama which was
collaboration. responsible for many important civic

buildings in Saskatchewan during

the 15 years of its existence from

1954 to 1969.

Miruna Drdgan and Jason de Haan, The Wood and Wave Each Other Know (production still), 2011. HD Video, 38 min. (looping). Courtesy of the artists.
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EXHIBITIONS

DEATH BOAT AND OTHER STORIES
The Kampelmacher Memorial Collection

of Indigenous Art
23 MAY - 21 SEPTEMBER 2025 CURATED BY ORGANIZED BY
University of Regina and FELICIA GAY THE MACKENZIE ART GALLERY

Wakeling Galleries

Death Boat and Other Stories:

The Kampelmacher Memorial Collection
of Indigenous Art diverse cultural

and artistic interpretations of sites of
transformation—physical, temporal,
and spiritual. This exhibition features
artworks drawn from the expansive
Kampelmacher Memorial Collection
of Indigenous Art, which offers
multifaceted worldviews situated

in Indigenous knowledges

and relationality.

The artists’ work presents a varied
landscape of transitional spaces,
places, and temporal understandings
that coalesce into a beautifully situated
and embodied visual story.

Collectors Thomas Druyan and

Alice Ladner began acquiring
Indigenous art in 1992, amassing well
over 1,000 works. The couple named
the collection after Thomas Druyan’s
parents, Wolf and Sala Kampelmacher.
The collection illustrates a myriad

of artistic expressions from across
North America.

Installation view of Death Boat and Other Stories: The Kampelmacher Memorial Collection of Indigenous Art, 2025, MacKenzie Art Gallery. Photo: Don Hall.

THE MEMORY OF TREES

14 NOVEMBER 2025 — CURATED BY
22 FEBRUARY 2026 NICOLLE NUGENT
Sim Gallery

How does the land hold memory?

This exhibition brings together four
artists who explore their environments
through movement and kinetic spirit,
holding space for relationships and
community with humans, non-humans
and the land.

Francois Sullivan encourages us to play
and experiment, while considering how
we move our bodies with and through
the seasons. Agnes Martin shares a
formula for beauty and connectedness
through her meditative lines and grids.
Jaime Black-Morsette asks us to think
about absence for collective memory,

FadaDance Troupe, The Weight of Our Feet, film still. Photo: Shawn Fulton.
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ORGANIZED BY
THE MACKENZIE ART GALLERY

with a particular focus on past, present,
and future life on this land. FadaDance
offers a visceral guide to gratitude and
remembrance in their choreographic
interpretation of the prairie.

Through dance, printmaking,
installation and photography, these
artists invite us to consider all that we
count among our relations; the natural
world and all that it holds.

This exhibition is one of the MacKenzie
Art Gallery’s contributions to the Great
Plains series of triennial programming
in collaboration with Remai Modern

in Saskatoon.

EXHIBITIONS
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The Art of Joi Arcand

14 NOVEMBER 2025 —
3 MAY 2026
RHW, Hill, Rawlinson Galleries

CURATED BY
FELICIA GAY

In Plains Cree dialect, ayataskisow
expresses when one is firmly planted

or deeply rooted. Arcand contemplates
her place on and in connection to the
Great Plains, specifically her family’s
farm on the Muskeg Cree Nation in
Saskatchewan. Arcand’s investigation of
her family history and agriculture spans
the reserve period implemented through
the Indian Act in 1874 and administered
by the federal government of Canada.
Arcand reflects on the intersections
between Indigenous history and her
own father’s experience as a farmer

on the Muskeg reservation. Arcand’s
ambitious work is informed by personal
testimonies, collected over a decade,

in relation to her family’s experience
with federally introduced agricultural
policies in Saskatchewan that set up
First Nations people to assimilate into
the settler population. Arcand ponders
her father’s decision to be a farmer

Joi T. Arcand, to the depth of a plow, 2017. Courtesy of the artist.

ORGANIZED BY
THE MACKENZIE ART GALLERY

despite the systematic barriers that
were set in place nearly 150 years ago to
sabotage Indigenous farmers’ success in
agriculture. At the same time, Arcand’s
ancestors are still deeply rooted in
relationship with the land. Indian Agents
were deployed to survey and monitor
reserves and held a tremendous amount
of power over Indigenous farmers,
enforcing harsh regulations, such as

the illegal pass permit system (1886—
1940s), which segregated Indigenous
people by requiring them to obtain
permission from the Indian Agent to
leave their reserve The permit system
also required written permission from
the agent for the sale and purchase

of goods. Arcand centres this legacy
around her grandfather’s house, located
on their property; it is a monument to
Joi’s family history of survival despite
ongoing systemic opposition.
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THE 2025 GOVERNOR GENERAL'S AWARDS IN
VISUAL AND MEDIA ARTS EXHIBITION

#GGArts2025

4 DECEMBER 2025 — 3 MAY 2026
Kenderdine Gallery

The 2025 Governor General’s Arts
Awards exhibition will be presented at
the MacKenzie Art Gallery for the first
time. The exhibition will feature the
work of eight artists and curators who
have helped to shape the Canadian

Art landscape over the course of their
exceptional careers and will include
artworks and curatorial projects by
each Governor General’s Arts Award
winners intended to highlight key
elements of each laureate’s creative
practice. Artists like Clive Robertson,
and Bruce LaBruce have expanded
beyond the bounds of the visual arts
world, Robertson has had a profound
impact on artist-centred publishing,
while LaBruce has left an indelible
mark on contemporary Queer film in
Canada and Europe. Daina Augaitis,
the sole curator recognized this year, is
known for scholarship and mentorship
enacted through sustained engagement
with artists. Artists Kent Monkman and

PRESENTED AND SUPPORTED BY
CANADA COUNCIL, THE NATIONAL GALLERY
AND THE MACKENZIE ART GALLERY

Jin-Me Yoon are both admired for their
now iconic works featuring variations

on their own likenesses. Both Yoon and
Monkman question the bond between
place and identity with humour and
historical context. Thaddeus Holownia
and Peter Pierobon, working at either
side of the country, both respond to
their natural surroundings Pierobon
often works with natural materials found
in British Columbia, while Holownia
traces the built environment and avian
life near his home in New Brunswick.
Sandra Rodriguez’s practice has been
path-breaking in the world of digital

art, bringing creative digital innovations
within Canada to international attention.
Rodriguez has embraced and imbued
new technologies with her own creative
force. By looking back at the long
trajectory of the award winners’ careers,
we celebrate the dedication that each
winner’s practice represents and look
ahead to where their work may take
them next.

Canada Council Conseil des arts
<> for the Arts du Canada

NATIONAL  MUSEE
GALLERY  DESBEAUX-ARTS
OF CANADA DU CANADA

Clive Robertson, Parallax Glasses, 1969. Courtesy of the artist. Bruce La Bruce, Tony & Wynonny: Unintentional Double Exposure #3.
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HOLIDAY BAZAART

Join us at the MacKenzie Art Gallery

for Holiday Bazaart Makers Market
2025 and elevate your gift-giving this
holiday season. Discover one-of-a-kind
treasures at one of Saskatchewan'’s
most unique holiday shopping events—
an art, craft, and design fair featuring
the work of talented artists from across
the province. Attendees can also enjoy

MACKENZIE GALA

Dust off your finest attire and join us at
this year’s Gala, presented by ISC—a
celebration of prairie hospitality,
artistry, and evocative storytelling
woven through Western-style glamour,
and the free-flowing Plains.

SUPPORT THE GALLERY

By becoming a MacKenzie supporter,
you make the strong statement that
creative innovation is vital, and you
allow the MacKenzie to continue

to offer award-winning programs
and educational opportunities by
showcasing the fresh, innovative art
of today and tomorrow.

SATURDAY, 22 NOVEMBER
10 AM -5 PM

refreshments from Craft Services
Café by Crave, take part in special art
programming in the Learning Centre,
immerse themselves in the Gallery’s
latest exhibitions, and more!

ADMISSION: $5 for members
$7 for non-members
Youth 12 and under are free

THE VELVET RODEO
FRIDAY, 17 OCTOBER | 7 PM

Step into a night where lore and legend
come alive. MacKenzie Gala 2025—
The Velvet Rodeo is more than a gala—
it's a gathering of hearts, a tribute to our
roots, and a bold ride into the future.

pReSENTEDBY ISC

FOR MORE INFORMATION OR

TO DONATE, CONTACT

Carrie Smith, Development Associate
E csmith@mackenzie.art
E306-584-4250 ext. 4254

BECOME A

2025/2026

Now is the perfect time to purchase or renew your membership!

Being a MacKenzie member will ensure you are getting the most out of your Gallery,

deepening your connection to our community and enjoying a number of exclusive perks:

M Complimentary access to
the second-floor galleries for the
duration of your membership.

M Exclusive member
communications, invitations

to members-only events, and
discounted rates on MacKenzie
classes, workshops and tickets to all
major events.

M Exclusive offers in the
MacKenzie Shop! M1 & M2
members enjoy 10% off all year,
M3 & M4 members enjoy 15% off
all year, and all members receive
invitations to exclusive “members-
only” sales and events.

IT’S EASY TO JOIN!

M Receive two one-time guest
passes ($24 value). M3 & M4 members
receive two unlimited guest passes.

M Be treated like a member at more
than 1,400 galleries and museums
across North America, with free
enroliment in the NARM and ROAM
programs. (M2 and up).

M A choice of VIP experiences

(M4 only): a private vault tour for 6, with
refreshments; dinner with the Executive
Director & CEO; or an enhanced
exhibition experience.

Learn more about our membership levels and ways to participate.
We would be pleased to discuss the best level for you!

Three easy ways to become a MacKenzie Member:
ONLINE at mackenzie.art/support/membership-widget/
IN-PERSON at the MacKenzie Shop CALL 306-584-4250 ext. 4294

FOR MORE INFORMATION, PLEASE CONTACT

Hanna Hudson-Plante, Membership and Volunteer Coordinator
e hhudson-plante@mackenzie.art 1 306-584-4250 ext. 4294
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FACILITY RENTALS

Let Craft Services by Crave make

your next event at the MacKenzie Art
Gallery a work of art! With a range of
spaces suitable for a meeting of 20 to

a reception for 400, the MacKenzie Art
Gallery provides a one-of-a-kind setting
for meetings, wedding receptions,
celebrations, and other events.

OUR RANGE OF SPACES WILL
SURPASS YOUR EXPECATIONS

= Perfect for all your event needs,
large or small

= Fjve spaces to choose from
=  (On-site catering available

m  Free parking

Find the perfect space for any occasion. Visit mackenzie.art/facility-rentals

BOOKING & INQUIRIES

To book your next event at the
MacKenzie or to inquire about our
non-profit rates, contact:

£ events@mackenzie.art
1 PHONE??
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BOUTIQUE
MACKENZIE

SHOP

Image: Tandem X Visuals

DISCOVER UNIQUE GIFTS
Shop from a variety of artisanal

creations, ceramics, jewellery, toys,

gifts, local interest and art books,
housewares, corporate gifts, art
magazines, and much more!

AVAILABLE ONLINE

Browse from our curated collection
of uniquely Canadian handmade
products, publications, designer
giftware, clothing, and accessories—
all from the comfort of your home!

Visit us in-person or online at macKenzie.art!

SUPPORTED BY With the generous support of Rawlco Radio,
R/_\ the MacKenzie Art Gallery is pleased to offer

AWLCO

AADIG Rawlco Radio & the MacKenzie Art Gallery Free
Admission Days—enjoy and explore our second-floor
galleries at no charge!

For details on our upcoming Rawlco Free Days,
visit mackenzie.art.
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LEARN

We offer interactive and hands-on experiences for visitors to build on their
creativity and their understanding of the world through art.

THURSDAY The MacKenzie is open late every Thursday! Enjoy our range

NIGHTS AT of exhibitions and check our events page for performances,
screenings, workshops, or happenings.

THE GALLERY

ART Join a Gallery Facilitator for drop-in gallery tours of our current

ENGAGEMENT exhibitions every Saturday afternoon!
Every Saturday afternoon from 1to 4 PM

I o better serve Deaf, Hard of Hearing, blind, and partially

I To bett Deaf, Hard of Hearing, blind, and partiall
ENGAGEMENT sighted visitors, we offer quarterly ASL-interpreted tours and
WITH ASL described tours on on select Saturdays throughout the year—

bringing our exhibitions to life through inclusive, sensory-rich
experiences. These tours are listed on our events page as they
are available.

Join MacKenzie Coordinator of Learning Initiatives Ken
Duczek for artmaking classes and workshops for all age
groups. Visit mackenzie.art for the latest offerings.

Visit mackenzie.art for the latest offerings

Ken Duczek, Coordinator of Learning Initiatives
kduczek@mackenzie.art 1 306-584-4250 ext. 4290

IN-PERSON
SCHOOL TOURS

VIRTUAL ART
SASKATCHEWAN

2025/2026

The MacKenzie is excited to welcome students and educators
into the Gallery for interactive, hands-on tours of our
exhibition Death Boat and Other Stories: The Kampelmacher
Collection of Indigenous Art. Our two-hour gallery tours
include curriculum-based activities and discussions, as well
as a studio art activity exploring narrative and storytelling.

Using materials informed by provincial curricula and current
interpretive, cultural, and pedagogical strategies, students
will learn to think critically, make creative connections, and
express themselves.

The MacKenzie Art Gallery and Remai Modern have teamed up
to offer Virtual Art Saskatchewan; guided, interactive virtual
lessons for classrooms.

The online tour, which draws on the public collections of
both institutions, highlights Indigenous artists from the region
and beyond.

FOR MORE INFORMATION OR TO BOOK A TOUR, CONTACT
Colton Bates, Program Assistant
e cbates@mackenzie.art 1306-584-4250 ext. 4292

CONNECTED BY el
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FAMILY ACTIVITIES

WEEKLY Join us every Sunday from 1 to 3 PM for a creative and SELF-GUIDED We are excited to offer family-friendly activity guides for

WE MAKE fun-filled afternoon at the MacKenzie Art Gallery! FAMILY exploring our exhibitions, featuring discussion ideas and
Drop-in art workshops for individuals and families, ACTIVITIES art activities that can be done in the galleries. Just ask
led by Gallery Educators and guest artists a Welcome Centre staff member for an activity guide,

clipboard, and pencil—for all ages!
Learn about our permanent collection and featured P P g

exhibitions while experimenting with different art techniques
and materials. There is no cost to attend and all art supplies
are provided. Just come by and make art with us!

When:  Sundays, 1to 3 PM
Where:  The Learning Centre at the MacKenzie Art Gallery
Who: Open to all ages—everyone can participate!

There is no cost to attend these drop-in sessions. All materials are provided.

PRESENTED BY canada ml/" 21

WE WANT
YOUR

FEEDBACK SCAN THE VISITOR EXIT SURVEY QR CODE and complete

a brief survey to let us know how we are doing. You will be
entered to win a $30 gift card to the MacKenzie Shop—
WINNERS ARE DRAWN EVERY MONTH!






