
INTERACTIVE SCHOOL TOURS
AT THE MACKENZIE ART GALLERY

This is an exciting opportunity to make the MacKenzie Art Gallery a memorable part of your 

school year! MacKenzie School Tours are designed to support provincial curricula.  

Our two-hour tours include hands-on learning experiences, an interactive guided tour,  

and a studio activity. 

FEATURING THE EXHIBITION 

BEADS IN THE BLOOD  
A Ruth Cuthand Retrospective

mackenzie.art

BOOK YOUR TOUR TODAY  
Book online or call Colton Bates, Program Assistant  

E cbates@mackenzie.art  T  306 584 4250 EXT 4292

Book online at mackenzie.art/learn/tours-groups

Ruth Cuthand, Selections from Boil Water Advisory Series, 2016, glass beads, resin, found glassware. 

mailto:cbates@mackenzie.art
https://mackenzie.art/learn/tours-groups/


MACKENZIE SCHOOL TOURS

WELCOME TO THE MACKENZIE ART GALLERY  

We are offering this program from 4 November 2024 – March 2025.

Length: 2 hours

Program Content: 80-minute interactive gallery tour, 40-minute studio artmaking activity.

Cost: $150 for up to 50 students. $175 for 51–75 students. 

Please bring at least one adult supervisor per 25 students.

BOOK YOUR TOUR TODAY
Book online or call Colton, Program Assistant 

E  cbates@mackenzie.art  T  306 584 4250 EXT 4292 

Book online at mackenzie.art/learn/tours-groups

C O R E 
F U N D E R S

 
Beads in the Blood: A Ruth Cuthand Retrospective, curated by Swampy Cree curator Felicia 
Gay, looks at Cuthand’s career from 1983 to 2024. It comprises new and past works, including 
video, mixed-media installation and photography, and collaborative story-work between 
Cuthand and Gay. Telling stories that live beyond the aural realm and move into the visual is 
Cuthand’s life’s work. Story lives within the bead—mikis (meegis)—it lives in our bodies, in our 
blood. Her interest in the bead as a signifier, medium, and decolonizer began with Trading 
Series in 2009, an award-winning suite of twelve images of viruses. Eleven of the viruses were 
transmitted to Indigenous people through European contact during the process of colonization, 
while one virus travelled from Indigenous territory to Europe. Cuthand believes the bead is alive, 
and because it is alive, it is a story-keeper. 
 

 
Installation view of Don’t Breathe, Don’t Drink, 2016. University of Saskatchewan Collection, 
Saskatoon, SK; Don’t Drink, Don’t Breathe and components of Boil Water Advisory, 2016, Mann 
Art Gallery, Prince Albert, SK. 
 
Works included in the exhibition range from Ruth Cuthand’s paintings and drawings from the 
early 1980s, to her photo-collage and photographs of the 1990s and early 2000s, to her public 
interventions, film collaborations, performative photography, and public art. Much of the 
attention will be given to the two- and three-dimensional beaded works that grew out of the 
Trading Series, including: the Reserving Series (2019–2020), featuring works such as 
Reserving Polio (2011) and Reserving Whooping Cough (2018); the Surviving Series, with 

Installation view of Don’t Breathe, Don’t Drink, 2016, University of Saskatchewan Collection, Saskatoon, SK; Don’t Drink, 
Don’t Breathe and components of Boil Water Advisory, 2016, Collection of the Mann Art Gallery, Prince Albert, SK.
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ABOUT THE EXHIBITION

Beads in the Blood: A Ruth Cuthand Retrospective 
CURATED BY FELICIA GAY
ORGANIZED BY THE MACKENZIE ART GALLERY

“Story lives within the bead/mikis (mee-gis) it lives in our bodies, in our blood. ”  
	 – Felicia Gay, Curator (Swampy Cree)  

This exhibition looks at nearly forty years of work by Plains Cree/Scottish artist Ruth Cuthand.  
Ruth and Felicia created this exhibition together as artist/curator, mentor/mentee, storytellers, and 
as friends. Their shared understanding of Cree Indigenous knowledge and lived storytelling practices 
guide you through the exhibition with care and reflection.

When visiting Beads in the Blood, you will see Ruth’s mixed-media art, beading, painting, videos 
and photography. Ruth’s art is thoughtful, honest, and at times, critical about what it means to be 
Indigenous and a woman in Canada. With humour and biting wit, Ruth looks at colonialism past and 
present and highlights its damaging effects.

This exhibition is an expanded version of one shown at the University of Saskatchewan Art Galleries 
during the Covid lockdown in 2020. It will engage communities with stories about knowing, caution, 
and survival. 
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Ruth Cuthand, Surviving HIV, 2021. Photo: The 
Gallery/Art Placement Inc., Saskatoon. 



TOUR OUTCOMES & STUDIO ACTIVITY

TOUR OUTCOMES
Artist Ruth Cuthand and Curator Felicia Gay work with stories closely tied to their Indigenous 
communities. Students will learn about artwork and curating as collaborative storytelling.

Students will learn how Ruth Cuthand uses beauty and humour as a bridge to connect her 
audience to difficult topics. She uses these creative tools to make social change.

STUDIO ACTIVITY
Mapping our Collaborative Stories: Create an interconnected painting about the places our personal 
stories are tied to, and how our stories connect to others’ stories.
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(L) Ruth Cuthand, PTSD, 2020. SK Arts Collection. 

(R) Ruth Cuthand, Depression, 2020. Courtesy of Art Placement, Saskatoon. 



	   

C ROS S  C U R R I C U L A R  CO M P E T E N C I E S
TO  D E V E LO P  T H I N K I N G

The Gallery experience shows students 
multiple contexts that shape artistic practice 
and experience. 

The Gallery experience allows students to 
understand the creativity of others, inspiring 
their own creativity. 

The Gallery methodology challenges students 
to critically engage with works of art through 
peer discussion, analysis, and interpretation.

C ROS S  C U R R I C U L A R  CO M P E T E N C I E S
TO  D E V E LO P  I D E N T I T Y  A N D  I N T E R D E P E N D E N C E

The Gallery experience introduces students 
to many artists. They will see how these 
artists explore their individual and collective 
identities through a variety of artistic 
contexts.

The Gallery experience engages students with 
art objects, which affect students’ senses, 
thinking skills, memory, and identity. 

The Gallery experience teaches students 
about the cultural and environmental 
responsibilities of artists and all people.

C ROS S  C U R R I C U L A R  CO M P E T E N C I E S
TO  D E V E LO P  L I T E R AC I E S

The Gallery methodology helps students 
reflect on visual literacy through peer 
discussion, interpretation, and analysis. 

The Gallery experience introduces students 
to new visual literacies, inspiring students to 
create art and conversations with their new 
knowledge.

C ROS S  C U R R I C U L A R  CO M P E T E N C I E S
TO  D E V E LO P  S O C I A L  R E S P O N S I B I L I T Y

In addition to the exploration of art objects, 
the Gallery experience offers a space for 
social context, engagement, and change. The 
Gallery experience supports the role of artists 
and students as socially responsible leaders 
in our city, province, and country.

CONNECTIONS TO THE SASKATCHEWAN CURRICULUM

C O R E  F U N D E R S

BOOK YOUR TOUR TODAY  
Book online or call Colton Bates, Program Assistant  

E cbates@mackenzie.art  T  306 584 4250 EXT 4292

Book online at mackenzie.art/learn/tours-groups
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