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INTRODUCTION
THE PERMANENT COLLECTION: WHISPERS FROM THE VAULT

This resource will prepare you for your visit to Whispers from the Vault. It includes both information for
teachers and extension activities that you can share directly with students.

. 3

Timothy Long in the MacKenzie Art Gallery vault in front of canvases from Wanda Koop's Sightlines series. Photo: Don Hall.
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TOUR OUTCOMES

THE PERMANENT COLLECTION: WHISPERS FROM THE VAULT

Art is one way to communicate information and
share stories. Students will learn how stories can
be told through many perspectives: the artist, the
artwork, the artwork’s subject, the curator, and the
viewer.

Art connects to both history and community.

Students will learn about our rich local history
and diverse communities by engaging with the
MacKenzie Art Gallery's permanent collection.

Art expands how we think. Students will learn how
different worldviews, beliefs, and ways of thinking
(philosophies) influence artists, curators, art
collectors, and audiences. Students will think about
how empathy connects to art.

TEACHER’S RESOURCE GUIDE

Allen Sapp, The Pow-wow, 1987, acrylic on canvas, 101.60 x 152.40 cm. Collection of
the MacKenzie Art Gallery, purchased in memory of Mari Stewart.

mackenzie.art
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RELATED BOOKS, WEBSITES, AND RESOURCES

BOOKS:

The Flower Beadwork People by
Sherry Farrell Racette

Stories of the Road Allowance People by
Maria Campbell, illustrated by Sherry Farrell Racette

Call of the Fiddle by Anne Patton and Wilfred Burton,
illustrated by Sherry Farrell Racette

Fiddle Dancer by Anne Patton and Wilfred Burton,
illustrated by Sherry Farrell Racette

Clearing a Path: New Ways of Seeing Traditional
Indigenous Art by Sherry Farrell Racette and
Carmen L. Roberston

The Song Within My Heart by David Bouchard,
illustrated by Allen Sapp

The Legends of Nanabush book series written and
illustrated by Daphne Odjig

TEACHER’S RESOURCE GUIDE

7: Professional Native Indian Artists Inc., a
MacKenzie Art Gallery Publication

Radical Stitch a MacKenzie Art Gallery Publication
for the exhibition co-curated by
Sherry Farrell Racette

VIDEO:

Virtual Opening Reception: Human Capital
(conversation between Curator Tak Pham and artist
Jeannie Mah begins at 14:30) https://www.youtube.
com/watch?v=pe4iB5KVB90

Meet the Artist: Joe Fafard 2018 from the
Art Gallery of Swift Current https://youtu.be/
I83mBs57rNg?si=wTRxb34IdpL3bdol

mackenzie.art
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RELATED BOOKS, WEBSITES, AND RESOURCES

WEBSITES

Norval Morrisseau: Storylines
https:/morrisseaustorylines.com/en

Norval Morrisseau: Life and Work by Carmen
Robertson (online book from the Art Canada
Institute) https:/www.aci-iac.ca/art-books/norval-
morrisseau/

The Multiple Lives of Drawings: European Graphic Art
1500-1800 from the MacKenzie Art Gallery (online
exhibition) https:/mackenzie.art/experience/digital-
art-projects/post/the-multiple-lives-of-drawings/

Wanda Koop: Sightlines (MacKenzie Art Gallery
Exhibition Page) https://mackenzie.art/wanda-koop-

sightlines/

Wanda Koop https:/www.wandakoop.com/

Allen Sapp Gallery https://www.allensapp.com/

Joe Fafard https://www.joefafard.com/

Odjig Arts http://odjig.com/

TEACHER’S RESOURCE GUIDE

Roy Kiyooka on Art Canada Institute: Photography
in Canada 1839-1989 https://www.aci-iac.ca/
art-books/photography-in-canada-1839-1989/key-

photographers/roy-kiyooka/

Evan Penny http://www.evanpenny.com/

Ed Pien https://www.edpien.com/

Harold Town: Life & Work by Gerta Moray on The Art
Canada Institute Website https:/www.aci-iac.ca/art-
books/harold-town/biography/

Bios for Edward Kienholz and Georges Rouault can
be found on The Art Story website.
https:/www.theartstory.org/

Bios for Jeannie Mah, Lorraine Malach, John
Nugent, Shiela Orr, and Dmytro Stryjek can be found
on The Saskatchewan Network for Art Collecting
(NAC) website. https://www.sknac.ca/

mackenzie.art
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ABOUT STUDENT-LED, TEACHER-SUPPORTED RESEARCH

In Lesson 1, we ask students to research a historical
event and plan a memorial artwork. As you would
for any research project, please guide your students
to research materials appropriate for their grade
level. During their research, talk with your students
about critical thinking. Help them analyze whose
perspective each resource shares. You can also use
this lesson to encourage research through diverse
sources; not all research is done through books or
websites. Help students connect with elders and
others with lived experiences where appropriate.

Here are a few resources that may be useful. Please
evaluate these resources yourself before sharing
them with your class.

TEACHER’S RESOURCE GUIDE

For younger researchers (Gr. 4-7)

Kayak: Canada’s History Magazine for Kids
(has some free online articles and issues)
www.canadashistory.ca/youth/explore-
kayak-all-stories#/?page=1 or https:/www.
canadashistoryarchive.ca/landing

National Geographic Kids: Primary Resources
www.natgeokids.com/uk/teacher-category/history/

mackenzie.art
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ABOUT STUDENT-LED, TEACHER-SUPPORTED RESEARCH

For budding researchers (Gr. 7-12)

The Office of the Treaty Commissioner
https:/www.otc.ca/

The Gabriel Dumont Institute Virtual Museum of
Métis History and Culture
https://www.metismuseum.ca/

The Saskatchewan African Canadian Heritage
Museum https://sachm.org/

Canadian Geographic Education
https://cangeoeducation.ca/en/

Crash Course World History
https://thecrashcourse.com/topic/worldhistoryl

Canadian Museum for Human Rights webpage:
https:/humanrights.ca/

Blanket Toss Under Midnight Sun: Portraits of
Everyday Life in Eight Indigenous Communities,
book by Paul Seesequasis.

TEACHER’S RESOURCE GUIDE

Canadian War Museum’s student resources
www.warmuseum.ca/learn/online-resources/

Veterans’ Affairs Canada’s Classroom Materials:
www.veterans.gc.ca/en/remembrance/classroom/

For advanced researchers (Gr 9-12, Post
Secondary)

Canadian History Museum Collections
www.historymuseum.ca/collections

Canadian War Museum Collections.
www.warmuseum.ca/collections/

Library and Archives Canada
https://library-archives.canada.ca/eng

Clearing the Plains: Disease, Politics of Starvation,
and the Loss of Indigenous Life, Book by James
Daschuk.

mackenzie.art
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EXTENSION ACTIVITIES FOR STUDENTS

THE PERMANENT COLLECTION: WHISPERS FROM THE VAULT

ABOUT THE EXHIBITION

The vault is a noisy place. Works are always whispering their
stories. And those stories are always changing, depending on
who you talk to and the perspectives they bring. Sometimes
small works have big voices, demanding to be heard. In other
cases, the voices are faint and even the artists’ names are
forgotten, inviting research and recovery.

This exhibition celebrates Head Curator Timothy Long’s thirty-
five years at the MacKenzie (1989—-2024) in the style of a vault
tour. Telling stories about the collection while guiding groups
through the basement has become one of his favorite ways to
communicate. He sees the vault tour as a model of learning, a
venue for research, and an opportunity for diverse audiences

to engage with the presence, meaning, and mystery of art.

This exhibition focuses on revelations that came to

Timothy through repeated looking, archival research, and
conversations with guests and artists. A curator-led podcast
adds to the exhibition experience, whether at the gallery or

online.

TEACHER’S RESOURCE GUIDE

Edward Kienholz, National Banjo on the Knee Week, 1963, taped and
fiberglassed household items, 279.30 x 137.20 x 86.30 cm. MacKenzie Art
Gallery, University of Regina Collection

mackenzie.art
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EXTENSION ACTIVITIES FOR STUDENTS

THE PERMANENT COLLECTION: WHISPERS FROM THE VAULT

ABOUT THE ARTISTS

In this exhibition, you will see artworks from Saskatchewan
artists, Canadian artists, Indigenous artists, and international
artists. They include: George Augsaq, Ingrid (Baxter) Ovesen,
Bernardino di Betto (called Pinturicchio), Hannah Dubois,
Joe Fafard, Sherry Farrell Racette, Zhong-Yang Huang, Ann
James, Ross Kayotak, Yvonne Kayotak, Edward Kienholz, Roy
Kiyooka, Wanda Koop, Jeannie Mah, Lorraine Malach, Jean
McEwen, Norval Morrisseau, John Nugent, Daphne Odjig,
Sheila Orr, Evan Penny, Ed Pien, Johann Michael Rottmayr,
Georges Rouault, Allen Sapp, Maerten Stoop, Dmytro Stryjek,
Jack Sures, Harold Town, and Giovanni Battista Zelotti
(attributed to).

TEACHER’S RESOURCE GUIDE

e
Va3

Harold Town, The Tower of Babbling, 1955, oil on masonite, MacKenzie Art Gallery, University of

Regina Collection, gift of the MacKenzie Art Gallery Society.

mackenzie.art
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EXTENSION ACTIVITIES FOR STUDENTS

THE PERMANENT COLLECTION: WHISPERS FROM THE VAULT

IMPORTANT WORDS

historical event: something important that happened in the
past.

memorial: something made to help us remember an event or

person. This can often be an artwork, statue, or monument.

curator: a person who selects artworks for a collection or to
make an art exhibition (show) in a gallery. They think about

how these artworks will tell a story together.

bias: leaning towards or against an idea, thing, or person
because of our opinions and beliefs. Biases can be helpful
or harmful. Everyone has biases that influence our choices,

whether we realize it or not.

philosophies: beliefs that help us understand the world, life,

and everything.

worldviews: like philosophies, these are beliefs that help us
understand the world, life, and everything. However, when
we use this word, we are often pointing out that these beliefs

come from a specific place, time, and culture.

TEACHER’S RESOURCE GUIDE

commission: when someone asks an artist to make a specific

artwork for them, usually in exchange for money.

Canada’s Confederation: when several British colonies joined
together to make the Dominion of Canada on July 1st, 1867.

Métis: a group of Indigenous people whose unique culture

comes from a mix of First Nations and European heritage.

maquette: a small model used to help plan for a larger

sculpture.

abstract: artwork that doesn’t look like a realistic picture of
something. The extreme version of this is non-representational

art, which doesn’t look like or represent anything at all.

figurative: artworks that try to, at least somewhat, look like

real things, places, or people.

perspective: how you understand something based on your
worldviews and life experiences. Or how you literally see

something. For example, how things seem to vanish into the
distance, or how we may view things from different positions

like up high or down low (point of view).

mackenzie.art
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EXTENSION ACTIVITIES FOR STUDENTS
THE PERMANENT COLLECTION: WHISPERS FROM THE VAULT

IMPORTANT WORDS (continued)

small “p” political: related to power, and how people use
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power.

capital “P” Political: related to leaders, governments,

politicians, and official systems of power.

power: Having control over other people. Or being able to do

an action to get a specific result.

community: a group of people who interact with each other
and have something in common connecting them. This
common thing could be where they live, their culture and
beliefs, the work they do, their interests, or many other things.

Often people in communities support each other.

attributed or attribution: Who we likely think made an
artwork. Attributions are based on research.

TEACHER’S RESOURCE GUIDE mackenzie.art 12




EXTENSION ACTIVITIES FOR STUDENTS
Lesson Option 1: Art and History, Part 1 (Gr. 4-12)
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ACTIVITY INSTRUCTIONS

How do artists represent a moment

in history? Read about John Nugent’s 1. Asaclass, read Curator Timothy Long’s story about John Nugent’s Louis Riel
Lois Riel Memorial. Discuss whose Memorial. We shared it right after this lesson. Look at the picture of John's

viewpoints this layered story
shares, and what is important when

representing historical events in art. 2. Have a group discussion about this story. You might discuss the following:

original plans, and of the final statue John made.

a) Whose point of view, or perspective, is this story told from? Is there more
MATERIALS than one perspective shared?

The story shared after this lesson. b) How well do you feel each version of the sculpture represents Lois Riel, the
Métis Resistance, and the Métis people?

c) How do we share a story while respectfully respecting the people it
happened to?

d) How do we show respect when retelling a story someone else shared with
us? Is this done differently from culture to culture?

e) You always bring your unique perspective with you while listening to

a story. Our perspectives are like filters that let through specific parts

of the story and hold others back. How did your perspective shape your

understanding of this story?

TEACHER’S RESOURCE GUIDE mackenzie.art




EXTENSION ACTIVITIES FOR STUDENTS
Lesson Option 1: Art and History, Part 1 (Gr. 4-12)

(7]
—
—
Ll
(o]
—_—
o
(7o)
(= —
(=
ke

ACTIVITY INSTRUCTIONS

How do artists represent a moment

in history? Read about John Nugent’s f) What could have been done differently in the planning stages of this
Lois Riel Memorial. Discuss whose memorial to avoid conflict?

viewpoints this layered story
shares, and what is important when
representing historical events in art.

g) Who should be asked to memorialize culturally specific historical events?

EXTENSIONS

Research other memorial artworks. Do you think they were effective in telling
MATERIALS historical stories? Do you think they were respectful to the people involved in the
original story?

The story shared after this lesson.

TEACHER’S RESOURCE GUIDE mackenzie.art 14




EXTENSION ACTIVITIES FOR STUDENTS
Lesson Option 1: Art and History, Part 1 (Gr. 4-12)
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John Nugent (Canadian, 1921-2014). Design for Louis Riel John Nugent (Canadian, 1921-2014), Louis Riel Memorial, 1968.
Memorial, 1968. Steel and wood, 99 x 24.2 x 24.2 cm. bronze, 238.1 x 84.1x 71.4.

TEACHER’S RESOURCE GUIDE mackenzie.art 15
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EXTENSION ACTIVITIES FOR STUDENTS
Lesson Option 1: Art and History, Part 1 (Gr. 4-12)

The Story of John Nugent’s Louis Riel Memorial, Retold by Curator Timothy Long

(This story has been edited for school-aged audiences.)

Where is the memorial for Louis Riel by Saskatchewan artist John Nugent? Now that’s a question I’'ve been asked many times on
vault tours.

This public sculpture was removed from Regina’s Wascana Park because of many disagreements. It's a story I've told repeatedly
over the years. | learned it firsthand from the artist, who was one of my university professors. But it’s also been shaped by tales
whispered in my ears during vault tours.

The story begins in 1967 with the Canadian Centennial. During this celebration, the Saskatchewan Arts Board commissioned a
memorial to Louis Riel.

Lois Riel was the leader of the Métis Nation. He helped Manitoba become part of Canada, supported Métis rights, and led the
North-West Resistance. Sadly, his helping the North-West Resistance ended with his public trial and execution in Regina in 1885.

After a public competition, John’s design for the memorial was chosen. We have the maquette in the MacKenzie’s collection.

It’s a three-foot-high scale model for a 20-foot-high abstract sculpture to be made of welded steel. It features a central spike

with a gently curving plate on either side. The spike and plates almost, but not quite, touch at the top. This design was meant to
symbolize the dreams of the Métis leader that were almost, but not quite realized. In the wind, the plates of steel would gently
strike the central spike, creating a sound like a bell, a haunting reminder of Riel’s dreams for his people. It was an impressive idea.

All was well until the Premier of the day, Ross Thatcher, learned of this plan. He called a cabinet meeting to ask why an abstract
sculpture had been chosen. John gave his reasons for the proposal. As he told us, he had everyone around the table persuaded
except the one person who counted: the Premier.

TEACHER’S RESOURCE GUIDE mackenzie.art
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EXTENSION ACTIVITIES FOR STUDENTS
Lesson Option 1: Art and History, Part 1 (Gr. 4-12)

John was given the choice of making a realistic sculpture instead. | remember him telling us he should have said no, but hey,
he was broke. He turned the soaring spike of his original design into Riel’s raised right arm. And, in the grand tradition of civic
sculpture going back to Michelangelo’s David, his figure was nude.

The Premier said that under no circumstances would a nude sculpture of Louis Riel be made on his watch. John was fed up. He
made a rough tunic out of an old piece of burlap, dipped it in wax, and draped it around the figure’s torso. There. Happy?

The sculpture was unveiled on October 2, 1968. Important people from across the country gathered in Wascana Park. John
Nugent was not invited.

And thus began the sad mistreatment of the sculpture. It was the butt of jokes and was repeatedly vandalized. If you look at it
today, you can still see traces of spray paint on the statue. In 1991 it was removed from the park in response to requests from the
Métis community. It has been in the MacKenzie’s vault ever since.

For many years, | told this story of the mistreatment of an artist by a government with no appreciation for modern art. That was
until one day, | gave a tour to someone with a different story to tell.

That person was Dr. Richard Thatcher, nephew of Premier Ross Thatcher. Dr. Thatcher had heard that Jim Sinclair, then head of
the Métis Society of Saskatchewan, was not pleased with the original abstract design for the memorial. It was likely Jim Sinclair’s
his opinion that had influenced the Premier. If this is true, it means that the Premiere’s reactions may have been motivated, at
least in part, by respect for the Métis community.

What | do know for sure is that when | give a vault tour, the stories | hear are often as important as the ones | tell.

TEACHER’S RESOURCE GUIDE mackenzie.art
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EXTENSION ACTIVITIES FOR STUDENTS
Lesson Option 1: Art and History, Part 2 (Gr. 4-12)

ACTIVITY

How do artists show us a moment

in history through their art? Imagine
that you have been asked to make an
artwork commemorating a historic
event. Make a plan for this artwork
and present it to the class.

MATERIALS

Research tools (books, computers,
etc.)

Note-taking tools (pencils and paper,
or computers)

Your choice of medium to present your
plans. (see Instructions)

TEACHER’S RESOURCE GUIDE

INSTRUCTIONS

1. In small groups, select a historic event. It could be an event you are learning
about in a Social Studies, Indigenous Studies, or History Class. It could be related
to the history of Regina, Saskatchewan, Canada, Turtle Island (also known as North
America), or any part of the world. And it could have happened recently, or a long
time ago.

If the event was very big, you may want to focus on a small part of it or an important

person who was involved.

2. Research the event you chose. Try to find answers to the general question words

about the event you chose:
e Who was involved in this event?
e What happened/How did it happen?
e Where did it happen?
e Whydid it happen?
e When did it happen?

You may want to use books, the internet, or even speak to people who were involved

with the event or had information about it passed down to them. No matter what

mackenzie.art
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EXTENSION ACTIVITIES FOR STUDENTS
Lesson Option 1: Art and History, Part 2 (Gr. 4-12)

ACTIVITY

How do artists show us a moment

in history through their art? Imagine
that you have been asked to make an
artwork commemorating a historic
event. Make a plan for this artwork
and present it to the class.

MATERIALS

Research tools (books, computers,
etc.)

Note-taking tools (pencils and paper,
or computers)

Your choice of medium to present your
plans. (see Instructions)

TEACHER’S RESOURCE GUIDE

INSTRUCTIONS

resources you use, keep in mind who is sharing the information with you, and what
their biases may be. Whether we mean to or not, our worldviews and perspectives
change how we see history and may change how we tell historical stories. All
resources have biases. This doesn’t necessarily make them good or bad, but it will
change the information the resource shares. Try to be a critical researcher. It’s a
good idea to check that facts come from sources you trust, and that more than one

source agrees on those facts.
3. As a group, plan your memorial artwork. As you work, keep asking yourselves:

a) Does this artwork do a good job of telling the story of this historical event? Will

a viewer understand it?
b) Am | respecting the views of the people who were involved with this event?
¢) Am | respecting the storytellers who shared information about this event?

You can plan your artwork in many ways. You could write a detailed description of
the artwork, create sketches, or make a smaller version, like the maquette that John

Nugent made.

4. Present your plans to the whole class and try to sell them on your memorial.

mackenzie.art

19



(7]
—
—
Ll
(o]
—_—
o
(7o)
(= —
(=
ke

EXTENSION ACTIVITIES FOR STUDENTS
Lesson Option 1: Art and History, Part 2 (Gr. 4-12)

ACTIVITY

How do artists show us a moment

in history through their art? Imagine
that you have been asked to make an
artwork commemorating a historic
event. Make a plan for this artwork
and present it to the class.

MATERIALS

Research tools (books, computers,
etc.)

Note-taking tools (pencils and paper,
or computers)

Your choice of medium to present your
plans. (see Instructions)

TEACHER’S RESOURCE GUIDE

EXTENSIONS

You could have a respectful discussion after each presentation about whether the

proposed artwork passes on the three points listed earlier:

e Doesitdoagood job telling the story?

e s it respectful of the story and the people involved?

e Does it respect the storytellers who passed the story on to you?

You could add one more question to this discussion: How did the artists’

perspectives affect the story their artwork tells?

mackenzie.art
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EXTENSION ACTIVITIES FOR STUDENTS
Lesson Option 2: Our Art Stories (Gr. Pre.K-3)

ACTIVITY

Read a children’s book about how art
and life are connected, and how art
tells stories. Have a guided discussion
together.

MATERIALS

One of the three books listed, or a
video of one of the books being read
aloud.

TEACHER’S RESOURCE GUIDE

INSTRUCTIONS

1. Choose one of these three books to read together as a class. Or watch a video of it

being read aloud.
e Anna at the Art Museum by Hazel J. Hutchins (Pre-K — Kindergarten)
e Hey, Wall: A Story of Art and Community by Susan Verde (Pre-K- Gr.3)

e Naaahasa is an Artist by Hali Heavy Shield (Available in Blackfoot/Kainaa
and English) (Gr.1-3)

2. Each book tells a story about how art connects to people’s lives. Discuss these

questions as a class:
a) Who was the narrator (the person telling the story)?
b) Whose stories does this book share, other than the narrator’s?

c) In this book, how was art and everyday life connected?

EXTENSIONS

Go on a scavenger hunt through your school. Look for different forms of art that are

part of your everyday life.

mackenzie.art
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CURRICULAR CONNECTIONS

OUTCOMES LESSON 1 LESSON 2 GALLERY TOUR
CREATIVE/PRODUCTIVE

CPK.4, CP1.8, CP2.8, CP3.8, CP4.8, CP5.8, CP6.12, CP7.12, CP8.12, CP9.12, ‘
CP10.3 (Arts Ed.) CP20.3 (Arts Ed.), CP20.3 (Arts Ed.) CP10.2 (Visual Art), CP20.1 .

(Visual Art), CP30.3 (Visual Art) Create artworks that express your own ideas. Use
different visual arts concepts, forms, tools, and mediums. Demonstrate increased
skills at problem-solving in art making.
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CP4.7 Create visual artworks that express your own ideas and draw on sources of
inspiration from Saskatchewan.

CP8.10 Create visual artworks that express student perspectives on social issues .
(e.g., poverty, racism, homophobia, sustainability).

CP8.11 Select and use appropriate forms, technologies, images, and art-making
processes to express student perspectives on social issues.

CP9.10 Create visual artwork to express perspectives and raise awareness about a .
topic of concern to youth.

CP9.11 Select and use appropriate forms, technologies, images, and art-making
processes to convey ideas about a topic of concern to youth.

CP10.4 (Arts Ed.) Experiment with personal preferences, media, styles, and
techniques to develop artistic voice.

CP10.5 (Ars Ed.) Collaborate within an arts community. .

CP20.1 (Arts Ed.) Apply creative processes for producing art expressions within a
local context.

CP20.3 (Arts Ed.) Communicate ideas that have personal meaning, creatively . .
through the arts.

CP20.4 (Arts Ed.) Investigate the use of your own and others’ artistic voices.
CP30.3 (Arts Ed.) Communicate ideas of social relevance, creatively through the arts. .

CP30.4 (Arts Ed.) Apply artistic voice with purpose.

TEACHER’S RESOURCE GUIDE mackenzie.art 22
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OUTCOMES

CP10.1 (Visual Art) Initiate and develop ideas for artwork that explore a variety of
elements, design principles, and image development strategies.

CP10.4 (Visual Art) Use inquiry to create a work of art inspired by the work of
Saskatchewan artists.

CP20.2 (Visual Art) Experiment with a variety of visual art practices (e.g., drawing,
painting, crafting, printmaking, digital technologies, sculpture) to explore ideas
derived from various sources of inspiration including perspectives of First Nations
and Métis people in Saskatchewan.

CP20.3 (Visual Art) Create artworks that respond to diverse worldviews, using
various practices (e.g., drawing, painting, crafting, printmaking, digital technologies,
sculpture, and installation).

CP20.4 (Visual Art) Use inquiry to create a work of art inspired by the work of national
and/or international artists

CP30.1 (Visual Art) Purposefully select and manipulate media and image
development strategies to express ideas showing personal style and voice.

CP30.4 (Visual Art) Use inquiry to create artwork inspired by Canadian artists whose
work responds to socially relevant topics (e.g., sustainability, social justice, diversity,
and inclusion).

CRITICAL/RESPONSIVE

CRK.1, CR6.1, CR7.1, CR8.1, CR9.1 Create personal responses to a variety of arts
expressions (e.g. using poetry, writing, discussion, visual art, music, analysis,
personal interpretation, and research).

CR1.1, CR2.1, CR4.1, CR10.2 (Visual Art) Demonstrate understanding that arts
are a way of expressing ideas, and how these ideas can come from the artists’
communities and personal perspectives.

TEACHER’S RESOURCE GUIDE

LESSON 1

LESSON 2 GALLERY TOUR
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OUTCOMES

CR1.2 Investigate and describe various reasons for creating art expressions.

CR2.1 Examine art expressions to figure out how ideas for these expressions may
come from artists' own communities.

CR2.2 Use inquiry and technology to investigate a variety of art expressions.
CR3.1 Describe ideas and problem-solving processes used in your art expressions.

CR6.3, CR7.3, CR8.3, CR20.1 (Arts Ed.), CR30.2 (Arts Ed.), CR20.2 (Visual Art)
Examine arts expressions and artists of various times and places. Learn how these
expressions reflect diverse experiences, values, beliefs, ways of knowing, and
worldviews.

CR7.2 Investigate and identify ways the arts can communicate a sense of place.

CR8.2 Investigate and identify ways today's art expressions often reflect concern for
social issues.

CR9.3 Investigate and identify how art expressions can challenge thinking about
values, ideas, and beliefs.

CR10.1 (Arts Ed.) Examine various creative processes and ways of thinking.

CR10.3 (Visual Art) Respond critically to artworks of professional artists, including
Indigenous artists, to explore intent.

CR20.1 (Visual Art) Identify and analyze criteria for critiquing and valuing various
forms of visual art.

CR30.1 (Visual Art) Collaborate with peers, teachers, and/or mentors to generate
and apply appropriate contextual criteria to critique an artwork.

CR30.2 (Visual Art) Critically respond to artworks by Canadian artists that address
resistance and/or resilience. CR30.3 (Visual Art) Critically reflect on the choice of
discipline, content, and media in developing your voice and style.

TEACHER’S RESOURCE GUIDE

LESSON 1 LESSON 2 GALLERY TOUR
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LESSON 1 LESSON 2 GALLERY TOUR
OUTCOMES

CULTURAL/HISTORICAL

CHK.1, CH1.1, CH2.1 Learn to describe and identify the arts and cultural traditions . .
found in your own home and school community.
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CHK.2, CH3.2,CH4.2, CH6.2 Describe, identify, analyze, and respond to the
arts expressions of Saskatchewan Indigenous artists. Consider how Indigenous
artworks express cultural identity.

CH3.1 Compare how arts expressions from various groups and communities may . .
reflect their unique environment (e.g., North and South Saskatchewan, urban
and rural).

CHA4.1 Investigate and share discoveries about the arts in Saskatchewan through
collaborative inquiry.

CH5.2 Compare traditional and evolving arts expressions of First Nations, Métis, .
and Inuit artists from different regions of Canada, and examine influences of pop
culture on contemporary arts.

CH5.3 Analyze and describe how arts and pop culture expressions convey
information about the time and place in which they were created.

CH10.3(Arts Ed.) Investigate how personal, cultural, or regional identity may be .
reflected in art expressions both past and present.

CH®6.3, Investigate arts expressions from many cultures and countries, and
analyze how cultural identity is reflected in the work.
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OUTCOMES

CH7.3 Investigate and identify many factors that influence artists, their work,
and their careers.

CHB8.1 Research and share insights about arts expressions that incorporate
social commentary.

CH9.1 Investigate and discuss the role of artists in raising awareness or acting on
topics of concern.

CH9.3 Investigate the diversity of artistic ideas, styles, and media in
contemporary art expressions.

CH10.1 (Arts Ed.) Investigate how the arts can challenge, reinforce, or draw
attention to ideas, values and/or beliefs.

CH20.1 (Arts Ed.) Conduct an inquiry into how the arts can challenge or
reinforce societal norms of a given time and place.

CH20.3 (Arts Ed.) Investigate how the arts support, influence, and shape diverse
communities (e.g., gender and sexual diversity, people with disabilities, ethnic
groups, popular music sub-cultures, and social media-based groups).

CH30.1(Arts Ed.) Create an art expression to challenge, reinforce, or draw
attention to ideas or societal norms.

CH30.3 (Arts Ed.) Examine and express how the arts provide opportunities to
learn about oneself.

TEACHER’S RESOURCE GUIDE

LESSON 1

LESSON 2 GALLERY TOUR
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LESSON 1 LESSON 2
OUTCOMES
CH10.1 (Visual Art) Investigate Saskatchewan artworks that convey

perspectives about topics related to treaties and/or building relationships,
including newcomer experiences.

CH10.2 (Visual Art) Investigate the impact of visual culture on students’
lives and the human condition.

CH30.1 (Visual Art) Investigate how visual art in Canada can support and .
build relationships and deepen understanding that we are all treaty people.

CH30.2 (Visual Art) Examine how visual art expressions have changed over
time, and/or inspired change in individuals, communities, and societies.

GALLERY TOUR

TEACHER’S RESOURCE GUIDE mackenzie.art
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CONTACT

MacKenzie Art Gallery
3475 Albert Street
Regina, SK
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